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Slowly the sun had climbed up the hard white hills, till it broke upon a sparkling world of snow. (p. 28)

Q: What is the meaning of “it broke upon a sparkling world of snow”? (1/21: 4.8%)
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At the door of the house, an old woman in black with a white apron was waiting for them [the Otis’s]. (p. 13)

Q: Describe the old woman’s clothes here. (11/19: 57.9%)
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Sir Simon: “...I want to go to sleep, but I can’t.”

Virginia:  “Oh, that’s ridiculous. Why not? I can easily fall into sleep, especially in church on Sundays.” (p. 23)

Q: Why do you think Virginia can easily fall into sleep, especially in church on Sundays? (9/22: 40.9%)
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Time went slowly—very slowly. One minute, two minutes, three minutes... but it went. He tried to count the birds

in the garden. They were flying from tree to tree. One, two, three, four... and he counted them again. (p. 8)

Q: What are Conradin’s feelings in this description? (6/21: 28.6%)
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There had been hard frost during the night. The birds hopped about here and there for scant food. They

hardly left their traces on the silver ground. (p. 28)

Q: Why did the birds hardly leave their traces on the ground? (4/21: 19.0%)
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He stretched his limbs. Then he rose carefully to his feet and shook the snow off his body. As he did so the

wind set him shivering. He knew his bed had been warm. (p. 28)

Q: What does “his bed” refer to? (8/21: 38.1%)
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